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Abstract

Creating a digital archive of museum collections has become a crucial issue following the revision of the Museum

Act in 2022 (Reiwa 4) in Japan. Developing three-dimensional models of museum collections can serve not only as

a digital backup for preservation but also as a means to provide comprehensible 3D visualizations to the general

public. The advancement of 3D archiving may further foster a new type of research. However, introducing such

technology is costly, requiring significant investment in human resources and the implementation of appropriate

systems. Currently, few museums in Japan publicly share their digital archives or 3D models. In this study, we aimed

to create a cost-effective and efficient digital archive and 3D models of 95 artifacts from the Andean and Ancient

Egyptian collections at Tokai University. Through this process, several issues in handling 3D equipment became

apparent, and valuable insights into the construction of digital databases were gained.
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