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The Parody is the Massage
Exploring a Study of Parody as Extensions of Media Theories

KATAYAMA Atsushi

Abstract
This paper examines the possibility of introducing a media theory perspective to the study of
parody. Linda Hutcheon's A Theory of Parody: The Teachings of Twentieth-Century Art Forms
frequently resonates with Marshall McLuhan's media theory discourse. Notably, both Hutcheon
and McLuhan were scholars at the University of Toronto, and beyond this institutional
connection, they share a profound commonality in their perspectives on human expressive
activity and creativity. By integrating media-theoretical frameworks into the study of parody,

this paper argues that new and transformative horizons for the field may emerge.
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